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SUMMARY

The excavalions of monuments of ancient fermers cullure,
1-.-_Eu-:|| hiawe ll-I!vL*ﬂ '!:mldl.lclﬂd fnr Many years in Smlllltm Turkme-
nistan have produced a vast number of pieces of anthropomor-
phic plastic art daling to the 6th — 2nd millennia B. C, A par-
ticular abundance of terracolfa figurines, mostly [eminine, has
been discovered in the Bronze Age layers, However, these finds
«till await a discussion in a special treatise, Discovered jn dif-
terent years and on  dilferent monuments, these remarkable
creations of prehistoric coroplastic artists are dispersed in g mul-
tilude of museums —a facter which, until recenily, interfered
with a representation of these artifacts in their enlirely in terms
of cultural history.

The present work is designed to fill. to some extent, this
vexing gap. The authors altempt to bring together within the
compass of one survey all small objects of terracotia art survi-
veidd from the Bronze Age (mid-3rd-2nd millennia B, C), offe-
ring the first complele publication as well as the first interpre-
tation of human-shaped plastic arl as it was known up fo 1968,

Chapter |, Coroplastic Arl in Eneolith, reviews all known ba-
ned clay  figurines originating from different Eneolithic monu-
ments of Southern Turkmenistan, This opening chapter gives an
e about the principal representational types of small-sized
terracolta artifacts of the tribes which peopled that area in the
#th — early 3rd millennia B. €. The authu—.r;l. frace the evolution
of the main statuary fypes and suggest an idea of placing them
within the general system of coroplastic art of the ancient
Orient,

Chapter 2, Coroplastic Art in the Early Bronze Age, exhaus-
tiviely drri:tclussn.r. thfplilrl:c main t'ﬂ:&ﬂ of anthropomoerphic figuri-
nes of {he latter hall of the 3rd millennium B, C. It confains a
thorough analysis of the relevant material and the 'E'Ml.zliﬂ%'dﬁiﬁiﬂﬂ*
lusion saying that two of these types constituted a Eﬁrhn“thru "I:
o development, distinetly local, which goes back to }E'“ P

morphie plastic art of the previous Cltﬂl-l:l:llllhti:’]-? P I

The fhird type, however, was new — possibly, ptlmth Al
mpact that was exercised by the coroplastic arl of the ﬁn

i i Is
bouting southern regions, As a whole, this ;T;':'Eﬂ. ﬁﬁh bt

devielo it af n imﬁﬂgraphic ﬁ'ﬂtﬂaf}' h
g ||‘u|'mr1r:elale.-t uwi-l:iles;:.:ad and led the way in thﬂc Erﬂlas!lc art
of 1hp ||||;;|| [rih.]s_ lhfﬂ'uﬂhﬂ“l thE E'ﬂl’ ml“ﬂ'ﬂﬂ]um -
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e e Iﬂ“ﬂh"t in the d-i!'l.'ef e ‘F:;'-l'-:' - b o
listic analysis of a larg
ﬂmnﬂmamdli;:ﬁinus of the first half of the
; ¢~ {he central subject of the present we
B ed a4 single representational type of the godd,
ﬂﬂ]Hﬂ:‘n' alised planary style “!1'1 a largely cang L
_:..;xnul_:_-l1 ned Higurine representing a sitting woman
-Il\:". i' .:“Il.?pl 1.__|;'i-' SIS :'||||:| b | "‘|]"ﬂ|-1 ]lEﬂd WL.I.II ]iu_ g
wloely “oAt 4 eves and an extremely promunentSises
i i goddess is completed by small conical
g ot nple at the bottom ol StheSheiiSes
and a seratchied (R eads are adorned with sorie tall
these BOEELS=S e of the diadem. Their broad hips
g s SETIEHED x Ill'h"*-. and I,II'I'I:":}" hﬂ\'ﬁ “TI.ES .
wparently, decoral]
: " 1 Con “asian Terracoila and its Ne
AR e and offers a  preliminarySiRais
: : ' 4ie art of Mesopotamia, ancien
India and Anatolia. The fir
helng exhaustively complet
. concerning the ways of A
i in the said regions, At the
data of this applied artm
ilarities to, and distinctions from
The authors establish definite
in 1 coroplastic art of Southern
mes. One of the types of [igurines dis
[ iver has been found to TEUE-HI_-
{hors trace alfinities of sty
nlastic art of North-Eastern I8
ntral Asia in the end millennium
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A parlicular school of ancient corapl : phoe
the Indus valley, the seat of the eariy u.-l;T.F .:|'H|m o =
as Harappa. But it has also been found 1o have parallels in Me-
-opotamian and lo a lesser degree Central Asian terracottas.
[he latter are traced in individual stylistic details and one group
of masculine ligurines.
Finally, a unique collection could be comprise
distinctive neslithic anthropomorphic plasiic I;n :{ ?\?n;!t:;]g?wlr
As follows from the comparative analysis contained in this
menograph, the extreme south-west of Ceniral Asiz had her
awn scheol of human-shaped plastic art, which was, however,
nart of the overall artistic system of the ancient Orient.
A special chapter, The Semantics of Terracoltas, discusses the
wesignation and offers an interpretation of Cenfral Asian co-
roplastic arl, incorporating an extensive survey of tags desig-
pedly scratched on the lorsoes of feminine figurines. gy are
divided into six growps, which, in appearance, closcly resemble
e symbols of prolo-Elamitic writing. That gave the authors
reasons to believe that the ais‘lnm of religious symbols of Cent-
41 Asiam terracoilas had taken shape under the impact of this
writing, Such {ags may have had some sense meaning. Most
probably, they symbolised the goddesses, whose images are con-
veved by these clay figurines, They may have been piclographic
aombols of individual goddesses which made up a leminine pan-
ifieon. In a word, the comprehensive image of the singte Chalco-
lithic gaddess was, during the Bronze ‘H:FD" replaced by a whole
pantheon of goddesses among which, judging by the tags, could
¢ singled out the mother goddess, the goddess of heaven, the
aoddes of plantation, the goddess of water and possibly the
goddess of wisdom, e S
The use of extensive ethnoiraphic dala and parily St -
written sources enables the authors fo pose the question of a
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different kinds of

i sized nieces thropome i ®
fhen lcant .1 t:::ilI]:{? :sﬂrfu Tgnﬂ IJm:ill -upposedly agrarian character of some Central Asian terracot

on the whole vastly different from Central ASIATESS
The few terracoita artifacts of ancient AlZHSIE
stly fron southern part, Mundigak. Neverthel
1 ands out one group of femining figu
meir Lentral Asian counterparts while an
lects the influence of the L"ﬁml‘llnsﬂ'c.

tus. In fhis respech. figurines representing naked males are indi
calive. Local tr?lrrrs TI':II!EH-'I have used them as ritual objects in ﬂll 3
cxercise of agrarian culis. ; ! ‘

Chapler 6, The Arl of Exquisite Symbols, d’s":“'-":f E*“Eﬂ'rhﬂ'ﬂ: -_:
desncinled with ferracoflas as monuments of ‘:E.FIT" .n Ay
he coroplastic art of the Enealith as a whole fo E::i“a ave Wa i
rated realistie pattern, in the Bronze Age this -Pﬂu  Ne “3 g’
o the conventionalised I‘Iﬂﬁﬁ'?ﬁwle_m i - P YT

el bl terracotta objects of Baluchi denlogical concepts of the incipient caste of priests.

=Rl m, though they are local In OIS AL the s {i the Central Asian terracottas reveal
inder an Sl i 1 ) - K, v Br ime, :
whale Marihoo - cmpact ol ‘Central “Asian coroplas slrictly :lI::il::;tTﬂmp-ﬂrtiumr which, in the final analysis, r!i-
iy st taluchistan exhibited a prevalen lected {he contemporary aesthetic vigws:

208 o I-.T--I-.I.:“ Jiile southern Baluchistan showed &

pertained 1o the Kulli culture typess &
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The Conclusion aumE
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